SUPER SOMETIMES are too young to have seen their San Diego hometown explode as a pop-punk launching pad around the turn of the millennium, but the spirit of genre legends live on in the upstart quartet as they lead their own SoCal charge, melding generations of punk rock with an old-school DIY mentality and new-school social media savvy.

The Pure Noise Records signees – Gabriel Muñoz (vocals, guitar), Dylan Guzman (vocals, guitar),  Matthew Ludwig (drums) and Matthew Anliker (bass), only one of whom (Anliker) is over 21 – have quickly become one of the brightest new voices in the underground, thanks not only to an insatiable work ethic and obsessive, studious dedication to their craft, but some serious right-place-right-time serendipity. Guzman and Ludwig first crossed paths at their local School of Rock as kids, bonding over their love of bands like State Champs in between covering classic rock songs. Years later, when Guzman persuaded Knuckle Puck to pull him on stage to play guitar at a San Diego show, Muñoz’s dad was watching from the crowd, and just like that, Super Sometimes was in motion.

“Super Sometimes is ushering in a new era of pop-punk,” wrote Ones To Watch, and it’s easy to see why: Songs like “Spork,” “Losing This Game” and “Complacent” thread the needle between the adrenaline-fueled urgency of skate punk, the polished hooks and tight arrangements of Drive-Thru Records' heyday, the confessional lyricism and unfiltered emotion of Tumblr-era acts. Whatever era of the genre resonates with audiences, they’ll find it in Super Sometimes’ music – all underwritten by a wide-eyed irreverence and joy that’s only amplified every time they step on stage, whether they’re headlining legendary Southern California clubs like Chain Reaction and SOMA, supporting acts like State Champs, Hawthorne Heights, and Real Friends or taking part in festivals like Is For Lovers (“You couldn’t even see the end of the crowd,” Guzman enthuses) and Furnace Fest.

“Every time we play a show, no matter where it is, it’s the most fun thing ever,” Ludwig adds. “Especially being on tour. I swear you're in the van for not even, like, two hours and already have 10 stories to tell.” 

And Super Sometimes are just getting started writing their own story. In a short time, they’ve leapt over the barricade, befriending their idols and serving as proof to future generations that anything is possible with hard work and a set of great songs. What began as a teenage dream has already turned into a fast-moving reality, and with each release, tour, and packed venue, they’re carving out a space that’s entirely their own, one that honors the past while pushing the genre forward.

“There's still so much ground to cover,” Muñoz says. “We’ve accomplished more than I think we ever thought we would, especially so quickly, but we know there’s still so much out there. There’s so many parts of the country that we haven't seen before and so many things we haven’t done yet – and that’s what keeps it exciting.” ##

SHORT VERSION:

SUPER SOMETIMES are too young to have seen their San Diego hometown explode as a pop-punk launching pad around the turn of the millennium, but the spirit of genre legends live on in the upstart quartet as they lead their own SoCal charge, melding generations of punk rock with an old-school DIY mentality and new-school social media savvy.

The Pure Noise Records signees have quickly become one of the brightest new voices in the underground, thanks to an insatiable work ethic and obsessive, studious dedication to their craft. Songs like “Spork,” “Losing This Game” and “Complacent” thread the needle between the adrenaline-fueled urgency of skate punk, the polished hooks and tight arrangements of Drive-Thru Records' heyday, the confessional lyricism and unfiltered emotion of Tumblr-era acts. 

Whatever era of the genre resonates with audiences, they’ll find it in Super Sometimes’ music – all underwritten by a wide-eyed irreverence and joy that’s only amplified every time they step on stage, whether they’re headlining legendary Southern California clubs like Chain Reaction and SOMA, supporting acts like State Champs and Hawthorne Heights or at festivals like Is For Lovers and Furnace Fest.

“There's still much ground to cover,” vocalist Gabriel Muñoz says. “We’ve accomplished more than I think we ever expected we would, especially so quickly, but we know there’s still so much out there. There’s so many things we haven’t done yet – and that’s what keeps it exciting.” ##

